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Writer-Director Matthew Hardy

Production Schedule 5 weeks prep
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 Yimakh Shemo | May his name and | ימִַּח שְׁמוֹ וְזכְִרוֹ
memory be obliterated



LOGLINE

A cursed painting turns a young 
woman’s world upside down, forcing her 
to confront the sins of her familial and 
national past.



Lily Taïeb

French actress Lily Taïeb is attached to the 
project, to play the film’s lead role, Sylvie 
Hondier.

A rising star, Lily has most recently appeared 
in The French Dispatch (Wes Anderson, 
2021) and Bergman Island (Mia 
Hansen-Løve, 2021). She has worked with 
French auteur Arnauld Depleschin, and 
collaborated with Canal+ and Arte.

Lily has the presence and versatility to match 
the emotional range and depth of the story, 
bringing a thrilling star-quality to the film’s 
central role.



Paris, 2023.

Sylvie Hondier - a promising young actress - goes an to an exhibition showcasing pre-war artists.

There she sees the fictional “Ça Fait Chanter Les Morts” (1942) by the mercurial Löwy Fassler. Little does she 
know that this painting will in turn fascinate her, obsess her, and finally threaten to destroy her…

Follow Sylvie as she is propelled into one of the darkest chapters in France’s history, bridging the gap between 
the past and present as she uncovers the complex tapestry that connects the crimes of her forefather, a lethal 
Hebrew curse called the Yimakh Shemo, and the art thefts of the Second World War…

Haunted by the past, Sylvie must commit an unthinkable act of destruction to save herself in the present, and 
then must reckon with the living descendants of the mythic Löwy Fassler…

At once supernatural and realist, Ça Fait Chanter Les Morts summons together the corporate modernity of 
contemporary Paris with the seemingly alien shadows of the Occupation.

And finally, the film is interested in the ghosts of very particular kind of hatred, at a time when those ghosts 
seem to be re-emerging…

A contemporary Parisian tale grounded in historical fiction, CFCLM is at once  supernatural and real, thrilling 
and 

And one that will, for twenty minutebecomes inexplicably obsessed with a haunting painting. Little does she 
know, this obsession is tied to her family's dark past, an ancient Hebrew curse, and a botched raid during the 
Nazi occupation of Paris in 1942. 

Sylvie must delve into history to uncover the link between her obsession and her family’s past, a lethal Hebrew 
curse called the Yimakh Shemo, and the mass art thefts that took place in Paris under the Occupation.

all while the dead seem to sing their haunting tales.

Discover a tale of slashed paintings, curses, and family secrets in this suspenseful journey through contemporary 
Paris—a city haunted by its history and the sins of its past generations.

s, make the dead sing

it violently reckons with her. the descendants of the artist her forefather tried to destroy

weaves together a complex tapestry of events, linking Sylvie to her family's dark history, 

In "It Makes the Dead Sing," young Parisian actress Sylvie Hondier's visit to a pre-war art exhibition takes a 
chilling turn when she 

SYNOPSIS



CHARACTERS

Early 20s. French. Actress. 

Open and talented, Sylvie has the kind of intelligence 
required of an actor: the visceral kind. She grew up with 
European cinema, likes British guitar music, and keeps a 
book on the go. In her voice and demeanour she’s 
confident, but lying beneath is a deep well of emotion, from 
which she draws the elixir of her acting talent. Her clothes 
are London → Paris, a touch of street and class.

It Makes the Dead Sing is Sylvie’s story. The film’s 
narrative, structure, and aesthetic are designed to serve her. 
The role demands a real emotional range, from innocent 
gallery-goer to violent possession. 

Sylvie Hondier



Mid-late 60s. Parisian. Heirs to Fassler estate.

Laure and Augustine are sisters. Laure is acute but 
rarely unkind, and carries a touch of bohemian 
eccentricity, not unlike her grandmother Löwy. 
Augustine has some of Laure’s open spirit, but carries 
an air of propriety. 

Laure and Augustine Fassler

Being the descendants of the family 
that Sylvie’s tried to destroy, their 
confrontation with her raise a 
fundamental theme: the intersection 
of two heritages and two histories. 

Adrien
Mid 20s. Preppy. Sylvie’s boyfriend.

A young journalist writing an article on Löwy 
Fassler, for the exhibition where “It Makes the 

Dead Sing” is on show. It is he who encourages 
Sylvie to go and see it.

His knowledge of Löwy Fassler and her work, the 
mystery surrounding the painting, and the 

Yimakh Shemo, allow for a natural exposition of 
the film’s historical foundations. 



LOCATION: Paris



Matthew Hardy is a filmmaker from West 
London. His first film, a short documentary 
called Under the Shadow of Rhodes, featured 
David Olusoga OBE and was published by writer 
and journalist Owen Jones.

His last screenplay was selected for workshops 
with Oscar-winning director Kenneth Lonergan 
(Gangs of New York, Manchester by the Sea). It 
was funded by Damon Albarn of Blur and 
Gorillaz, and featured Martha West.

In television, he has worked with the BBC and 
Sky.

About the Director



In It Makes the Dead Sing, the veneer of a suspense narrative is underpinned 
by an even greater drama of human survival, and the remarkable intersection 
of race and art during the Second World War. 

At the very beginning of the project, I mapped out the entirety of Sylvie’s 
story as a feature film, building the narrative, characters, and world of the 
film.

From there I worked backwards, crafting a compelling twenty-minute 
structure that would satisfy the economy of a short film while maintaining 
the macrocosm from which it emerged.

The film’s multiple flashbacks for example, operate as Sylvie’s supernatural 
recall and as an entry into that wider story. Her journey into the archive, too, 
is at once suspenseful and historically informative. 

Nonetheless, I wanted the film to be self-sustaining: the mystery is resolved 
by the end of the twenty minutes, providing an immediate satisfaction and 
encouraging the audience to watch the film again with a newfound 
understanding.

twenty minute film that contained within it the macrocosm of film’s story.

Today’s script is the product of… 

Note of inteino eg
Note of intention eg

Standalone; offers a riventing twenty minutes and the promise of a feature 
film.

 with a  full narrative, characterisation, and 
 It is structured to create a riveting twenty minutes 

Its structure allows a riveting twenty minutes and the grounds of a 
feature-length film.

is structured to create a riveting twenty minutes 

It employs multi-era flashbacks, shifting perspectives, and rich visual 
language to offer a riveting twenty minutes

Promising a feature-length story within the economy of twenty minutes, it at 
once compelling and grounded,   

It Makes the Dead Sing allows for full characterisation, multiple time-shifts, 
and rich historical foundations. With the economy of a short it offers the 
scope of a feature. 

The screenplay of It Makes the Dead Sing offers the economy of a short with 
the scope of a feature. 

Supporting Beneath the veneer of a suspense narrative lies an even greater 
drama of human survival and the remarkable intersection of race and art 
during the Second World War.

The screenplay is designed to support these parallel stories. Sylvie’s manic 
journey into the archive, for example, is inherently compelling and 
historically informative. The film’s multiple flashbacks serve this purpose 
too, operating both as Sylvie’s traumatic recall, and as leaps into the past. 

The film’s elements of mystery are resolved by the end of the twenty 
minutes, at once satisfying the viewer and provoking them to reflect on the 
more subtle moments in the film; perhaps even to rewatch it with a greater 
understanding.

It Makes the Dead Sing hasallows for full characterisation, multiple 
time-shifts, and rich historical foundations. With the economy of a short it 
offers the scope of a feature. 

Beneath the veneer of a suspense narrative lies an even greater drama of 
human survival and the remarkable intersection of race and art during the 
Second World War.

The screenplay of IMTDS is designed to support parallel stories; beneath the 
suspense narrative of Sylvie’s story lies an even greater drama of human 
survival and the remarkable intersection of race and art during the Second 
World War.
allowing for full characterisation, multiple time-shifts, and rich historical 
foundations, offering the scope of a feature with the economy of a short.

Sylvie’s manic journey into the archive, for example, is in equal parts 
compelling and historically informative. The film’s multiple flashbacks serve 
this purpose too, operating both as Sylvie’s traumatic recall, and as leaps into 
the past. 

The film’s elements of mystery are resolved by the end of the twenty 
minutes, at once satisfying the viewer and provoking them to reflect on the 
more subtle moments in the film; perhaps even to rewatch it with a greater 
understanding.

the cultural trauma of the Nazi’s art-pillaging, 

The screenplay is at once dynamic and deep: Sylvie’s manic journey into the 
archive, for example, is at once dynamic and historically informative. 
Flashbacks too serve this purpose, operating both as Sylvie’s traumatic recall, 
and as leaps into the past. I was determined to create a suspenseful script, 
whose elements of mystery were to be resolved by the end of the twenty 
minutes. 
Writing the screenplay has been a year-long process. A full characterisation of 
Sylvie Hondier is achieved through multiple flashbacks, all of which pertain 
to the dramatic narrative of the film

Remove any one scene, no matter how small, and this short film’s 
meticulous construction would begin to unravel.
an historically informative, multi-layered narrative, a full characterisation of 
a protagonist achieved through 

but it is lent a depth seldom seen in 20 minute short films: a century-shifting, 
multi-layered narrative, full characterisation of Sylvie Hondier, and historical 
grounding.

that it offers narrative, characterisation, and historical foundation, lends a 
rare depth to 

Creating a

 structure in which the film’s characters and historical foundations are able 
to offer a depth rarely seen in a 20 minute short, 

offer a depth rarely seen in a 20 minute short, 

all while remaining strictly necessary for the propulsion of the dramatic 
narrative. 

offer a depth of understanding seldom seen in a 20 minute short. Achieving 

meticulously structured in order to offer the foundations of a feature film - 
characterisation,  

in order to support a fast-moving story and the historical context from 
which it grows.

while staying grounded in the historical context from which it grows.
To ensure the story behaved as a short-film ought (neither as a compressed 
feature nor an over-simple story), I required a script that could support a 
compelling, fast-moving story and one sufficiently grounded in the historical 
context from which it grew. Sylvie’s manic journey into the archive, for 
example, is at once dynamic and historically informative. Flashbacks too 
serve this purpose, operating both as Sylvie’s traumatic recall, and as leaps 
into the past. I was determined to create a suspenseful script, whose elements 
of mystery were to be resolved by the end of the twenty minutes. 

Carefully constructed and ordered to propel the dramatic narrative forward, 
each of the six sections of It Makes the Dead Sing demanded a 
cinematography of equal consideration. Though we will be shooting entirely 
on digital, there will be categorical differences in the aesthetic of each section, 
until finally the film’s story and style cycle back to the film’s atmospheric 
opening. 

Le tableau en particulier 

Le tableau fictif Ça Fait Chanter Les Morts n’apparaît jamais dans le film. Le 
spectateur croira être sur le point de le voir à plusieurs reprises; mais le 
tableau, agissant comme un trou noir narratif, est porteur d’une immense 
densité d’émotions sans pouvoir être vue. Pendant l’écriture du script, j’ai 
essayé à plusieurs reprises d’imaginer à quoi ressemblerait le tableau mais sans 
jamais y parvenir; ainsi, l’ombre du sortilège planait encore et toujours sur le 
scénario.

Director’s Vision



Whiplash, Damien Chazelle

18 Minute Short → Feature

Feature Budget: $3.3 million

Gross: $50 million

Les Misérables, Ladj Ly

16 Minute Short → Feature

Feature Budget: €2 million

Gross: €19.2 million

Distribution and Comparatives

Son of Saul, László Nemes

13 minute short → Feature

Feature Budget: €1.5 million

Gross: €9.7 million

It Makes the Dead Sing will compete at top 
international film festivals.

Acting as a proof-of-concept, we will use 
the film’s feature-length potential to attract 
larger-scale investment, transforming our 
20 minute short into an artistic and 
financial success.



Contact Information

Matthew Hardy, writer-director

+44 7720834558

matthew@hardyfilm.com

London


